The three translations fol low:

B: When sr% some idle careless hour the heart
Feels on a sudden a longing like sweet pain
Because of beauty seen in face or flower,
Or, in a voice, music that breathes and falls,
Doubtless it is the shadow of something dear
Loved in a former and forgotten birth,
But so deep rooted in the heart, that tho'
It knows not, it remembers what is loved.

R: In face of sweet presentment
Or harmonies of sound,
Man e'er forgets contentment,
By wistful longings bound.
There must be recollections
Of things not seen on earth,
Deep nature's predilections,
Loves earlier than birth.

J: Perhaps the sadness of men, otherwise happy, on seeing
beautiful forms and listening to sweet melody, arises from some faint
remembrance of past joys and the traces of connections in a former
state of existence.

In this case, the rendering by Jones seems to be more satisfying
than that of either Binyon or Ryder. Binyon is too elaborate, and has
added several words which have no basis in the original. Ryder too
takes similar liberties and only Jones's is free from these blemishes.

VI Act

1. Dushyanta realises his folly and passes through the pangs of
penitence. Matali, Indra's charioteer, comes to him with a commission
from the latter and tries to bring him to the normal state by provoking
him. He then says:

R: ii

The translation of this verse would be:
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